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ABSTRACT 
"Architecture" 
"Many things in one". (Balance harmony of visible, invisible, tangible, 
intangible things) 
Antoniades,(1980:18) 
"It should satisfy mans natural needs, Environment adjusting 
capabilities and his spiritual needs" 
Anloniades, (1980:31) 
"it is to serve humanity" 
Antoniades,(1992:15) 
Accordingly, Architecture should be a meaning full creation by the people, for 
the people. It is some thing more than a mere visual object. But today it is 
misinterpreted and produces mere "buildings" which can not term as 
"Architecture". 
So, "Architecture", embodied a meaning and should be a purpose full creation. 
This meaning or the inherent idea of an architectural product communicated to 
the beholder through the "Architectural Form" which is the main expressive 
media of architecture. 
"Architectural form" , by the way of its orientation, plan configuration, 
composing and through the spatial arrangement should be related to the what 
function it performs, to the activities taken place in it, to the type of people (user) 
who are going to use in it, as well as to the context which it is in (Generators). 
Considering the theme "Architecture in Harmony with nature", (nature -
Swabhawa or reality), if anything to term as "Architecture" it necessarily should 
harmonize with nature. According to Nammuni, V, there are two primary natures 
to harmonize, with Its own and that of the place. (Own nature means true to the 
function it performs, to the type of user and to the activity pattern) The aim of 
this dissertation is to discus about the "Architecture" which is harmonize with the 
"nature of the place", with its context (physical setting). 
X 
Architecture is unfortunately, at present, a drop 
in the ocean of realitu, but, 
"Architecture can wait thousand of ueas. because 
its presence of this world is indestructible, * 
Laiis Kahn 
INTRODUCTION: 
1 OThe study 
Architecture is an important achievement of man. It is a discipline; 
comprehensive discipline and state of mind which makes human existence 
meaningful. Architecture come in to being as a harmonious integration of 
"tangible" and "intangible" the known and quantifiable, the unknown and 
inexplicable things together, at the same time, as a whole, in a useful, appealing 
and mind elevating way. As Antoniades (1980:18) states, Architecture is many 
things In one. Some things tangible, others intangible. Some things visible, others 
invisible. Where all things, tangible and intangible, visible and invisible, are in 
balanced harmony among themselves and with the rest of the world, 
constituting a useful and mind elevating whole, then this whole is "Architecture". 
Architecture as "useful" integration of "many things", is achieved not only by 
means of visible and tangible physical dimensions as volume, solids and voids 
also through the intangible dimensions as light and time experience, the 
proportion of edifice and their relationship to the human being, but only through 
the harmonious combination of these elements in mind elevating way, giving 
integrity, wholeness, and harmony to the work. 
Such a harmonious product undoubtly become meaningful and resultant 
"Architectural creation" should express its inherent meaning. Through the 
"Architectural Form", the Tangible and visible physical entity which encompasses 
intangible architectural space and invisible human emotions, communicates its 
expression to the perceiver. This expression which embedded in "Architectural 
Form" should convey the real meaning of the product. 
1 
Architecture in harmony with nature: an examination of implications of "Physical context" in creation of Form. 
INTRODUCTION: 
Architecture in harmony with nature: an examination of implications of "Physical context" in creation of Form. 
" A r c h i t e c t u r a l F o r m " is a r e s u l t a n t o u t p u t o f c e r t a i n g e n e r a t i n g f o r c e s , a s User, 
a c t i v i t y p a t t e r n , f u n c t i o n a n d t h e c o n t e x t . " F o r m " w h i c h g e n e r a t e d t h r o u g h t h e 
a b o v e f o r c e s b e c o m e h a r m o n i o u s p r o d u c t a n d it r e f l e c t t h e r e a l n a t u r e a b o u t it 
se l f . T h a t is b y b e i n g t r u e t o what function it performs, what circumstances it Is 
built In, and what context It is In, e t c . N a m m u n i , V (1994) 
T h e p u r p o s e o f A r c h i t e c t u r e is reflecting the real meaning or the truth a b o u t 
"itself a n d r e s p e c t i n g t o t h e "every aspect" w h i c h s u r r o u n d s . " E v e r y a s p e c t " 
w h i c h s u r r o u n d s m e a n s its c o n t e x t o r t h e s p e c i f i c s e t t i n g w h e r e t h e A r c h i t e c t u r a l 
f o r m g e n e r a t e d . T h a t is c o n s i d e r i n g "NATURE", o f t h e p l a c e o r t h e n a t u r e o f t h e 
s p e c i f i c s e t t i n g w h e r e t h e " f o r m " g e n e r a t e d . "NATURE" m e a n s t h e 
"SWABHAWA",or r e a l i t y ( q u a l i t i e s o f a n y t h i n g w h i c h m a k e it w h a t it is). S o it is 
e v i t a b l e t h a t e v e r y a r c h i t e c t u r a l c r e a t i o n n e c e s s a r i l y b e a r e f l e c t i o n o f r e a l i t y o f 
" i ts n a t u r e " ( F u n c t i o n , a c t i v i t y p a t t e r n , use r ) a n d n a t u r e o f t h e p l a c e ( c o n t e x t ) . 
This s t u d y is d i r e c t e d o n l y t o c o n s i d e r t h e " n a t u r e " o f t h e p l a c e . T h a t is 
c o n s i d e r i n g t h e s p e c i f i c s e t t i n g , t h e i d e n t i c a l e n v i r o n m e n t o r t h e c o n t e x t , w h i c h 
e a r l i e r i d e n t i f i e d a s o n e o f t h e g e n e r a t i v e f a c t o r o f A r c h i t e c t u r a l f o r m . C o n t e x t 
C o m p r i s e s o f b o t h P h y s i c a l a n d n o n - p h y s i c a l c o n t e x t c o n s t i t u t e t h i n g s t h o s e a r e 
u n t o u c h a b l e b u t y e t n a m e d a s t h e e l e m e n t s o f c o n t e x t . It c o n t a i n s a l l t h e 
q u a l i t i e s w h i c h ex is t i n a p l a c e , s u c h a s i m a g e a b i l i t y e t c . t h o u g h it is v e r y d i f f i c u l t 
t o d i s t i n g u i s h p h y s i c a l a n d n o n - p h y s i c a l c o n t e x t i n p r a c t i c a l p o i n t o f v i e w th is 
s t u d y is o n l y a i m e d t o c o n s i d e r t h e p h y s i c a l c o n t e x t . 
C o n s i d e r i n g t h e p h y s i c a l s e t t i n g i m p o r t a n c e , g i v e n t o i d e n t i f y t h e f a c t o r s w h i c h 
e n h a n c e t h e o v e r a l l e s s e n c e o f t h e p l a c e o r t h e spi r i t o f p a r t i c u l a r p l a c e . W h e n 
i n t r o d u c i n g n e w f o r m in t o p a r t i c u l a r s e t t i n g , it s h o u l d m a i n t a i n its o v e r a l l 
e s s e n c e , u n i q u e n e s s o r sp i r i t . S o it b e c o m e s e s s e n t i a l t o i d e n t i f y c o n t r i b u t i n g 
f a c t o r s o f sp i r i t o f p l a c e o r g e n e r a t i n g f a c t o r s o f c e r t a i n p a t t e r n o f a p l a c e o r its 
u n i q u e n e s s . 
INTRODUCTION: 
Architecture in harmony with nature: an examination of implications of "Physical context" in creation of Form. 
3.0 Importance of the study 
T o d a y it is o b s e r v a b l e t h a t w o r d " A r c h i t e c t u r e " t e r m e d t o t h e b u i l d i n g s w h i c h n o t 
t r u l y r e s p o n d s t h e n a t u r e o f t h e p l a c e ( P h y s i c a l c o n t e x t ) . A n o t h e r t r e n d is t h e 
r esu l t o f m i s u n d e r s t a n d i n g o f t h e c o n c e p t , " h a r m o n i z a t i o n w i t h n a t u r e " , a s 
p r o d u c i n g b u i l d i n g s w h i c h a r e m e r e i m i t a t i o n s o f t h e o u t w a r d v i s u a l a s p e c t o f 
n a t u r e o f t h e p l a c e . 
T h e c o n s i d e r a t i o n s h o u l d g i v e t o t h e f a c t t h a t h a r m o n i z e s w i t h " w h a t o f t h e 
n a t u r e " . It s h o u l d n o t b e t h e o u t w a r d v i s u a l a s p e c t o f n a t u r e ; it is r e s p o n d i n g o r 
c o m p l e t i n g t h e p a t t e r n o f t h e e x i s t e n t i a l r e a l i t y , t r u e e s s e n c e , r h y t h m o r spi r i t o f 
p a r t i c u l a r p l a c e . 
T h e e x i s t i n g s p e c i f i c s e t t i n g o r i d e n t i c a l e n v i r o n m e n t w h e r e a n y n e w b u i l d i n g is t o 
b e p l a c e d is o n e o f t h e m a j o r f a c t o r s t h a t s h o u l d b e e s s e n t i a l l y c o n s i d e r e d , a n d 
r e s p o n d e d . R e s p o n d i n g t o t h e c o r r e c t o r d e r o f t h e e x i s t i n g i d e n t i c a l e n v i r o n m e n t 
is m o r e i m p o r t a n t in t h e c r e a t i o n o f " a r c h i t e c t u r a l f o r m " . W h e n t h e t h i n g s a r e 
m i s p l a c e d f r o m c o r r e c t o r d e r o f p h y s i c a l s e t t i n g , t h o s e c a n e a s i l y r e c o g n i z e a s 
t h e b u i l d i n g s w h i c h a r e in d i s h a r m o n y w i t h e x i s t i n g c o n t e x t , a n d s u c h p r o d u c t s 
l e a d s t o d e s t r o y t h e m a n s d e e p r o o t e d n e e d o f s e n s e o f b e l o n g i n g n e s s o r s e n s e 
o f f a m i l i a r i t y t o t h a t i d e n t i c a l e n v i r o n m e n t f p h y s i c a l c o n t e x t ) . 
In t h e s t u d y t h e s p e c i f i c s e t t i n g o r t h e c o n t e x t w h i c h i d e n t i f i e d a s t h e " n a t u r e " o f 
t h e p l a c e m a y b e t w o f o l d a s n a t u r a l s e t t i n g s w h i c h g o d g i v e s t o t h e w o r l d a n d 
m a n - m a d e s e t t i n g s c r e a t e d b y m a n . In r e s p o n d i n g t o a n y p h y s i c a l s e t t i n g it is 
n e c e s s a r y t o u n d e r s t a n d , t h e e s s e n c e , p r i n c i p l e s a n d l a w s o f t h e s u r r o u n d i n g s in 
a m e a n i n g f u l w a y a n d t r a n s f e r r i n g it in t o t h e Architectural form. T h a t is 
h a r m o n i z i n g w i t h t h e e s s e n t i a l p a t t e r n , w h i c h g i v e s u n i q u e c h a r a c t e r t o t h e 
p a r t i c u l a r n a t u r e . 
INTRODUCTION: 
Architecture in harmony with nature: an examination of implications of "Physical context" in creation of Form. 
In harmonizing with is by no means, to look alike, to be twin, to blend with or to 
disappear in it. What ever the creation should be with the character, the 
essence or with the spirit of that place. Then harmonizing is to bring up a 
complete pattern in to the vicinity, true to its values. The idea behind 
harmonizing is to see that, what ever would be created, and built, it would not 
be contradicting with its placing, with its own elements, whether it is with 
composition, proportion, rhythmic progression etc. 
Harmonizing with nature means a being a part of it. Be a part of its values and 
patterns. That is to complete a pattern with form of the place, with its rhythm, its 
spirit. In the creation of architecture, should select possible ways of assembling 
elements while creating forms to communicate the appropriate expression to 
the human mind, with its inherent nature. Harmony with the nature is, in 
composition with its own elements and also with the spirit, the rhythm, the 
essence of that place. 
Finally it is justified that architectural form means to visualize the understanding of 
nature's expressing about the existential reality while facilitating to experience 
environment meaningfully. 
4.0 Intention of the study 
The intention of this study is to identify the essential patterns and qualities of 
unique physical settings, which give its unique character and examine the way 
of capturing its essence, rhythm and spirit in to the architectural form which 
reflects the reality of nature of the place (physical context). In this regard 
attempt is made to concretize the idea of that all Architecture should be in 
harmony with its nature, and further it is extended to examine the qualities and 
relationship of those created forms with their physical settings, which make 
architecture more meaningful, by uplifting or enhancing the totality. 
INTRODUCTION: 
In a c h i e v i n g t h a t it is n e c e s s a r y t o u n d e r s t a n d , o r r a t h e r s h o u l d h a v e sens i t i v i t y t o 
t h e p a r t i c u l a r p h y s i c a l s e t t i n g a n d s h o u l d b e k n o w l e d g e a b l e t o c a p t u r e t h e 
e s s e n c e r h y t h m a n d spi r i t o f i t , in t o t h e c r e a t e d f o r m . T h a t is b y r e s p o n d i n g t o 
t h e t a n g i b l e s a s w e l l a s t o t h e i n t a n g i b l e s o f t h a t p h y s i c a l s e t t i n g . T h e spi r i t o f 
c e r t a i n s p a c e g a t h e r e d b y m e a n s o f s t u d y i n g t h e e n t i r e p r o p e r t y s u r r o u n d i n g it 
a n d b r i n g s t h e s u r r o u n d i n g c l o s e r t o t h e m a n . 
5.0 Methodology 
T h e s t u d y is c a r r i e d o u t t o e x a m i n e p a r t i c u l a r f a c e o f a r c h i t e c t u r e , i n h a r m o n y 
w i t h " n a t u r e " o f t h e p l a c e ( P h y s i c a l s e t t i n g ) , a d o p t i n g a c a s e s t u d y a p p r o a c h a s 
a m e t h o d o l o g y f o r s t u d y . T o e s t a b l i s h t h e p a r t i c u l a r c o n c e p t , a r c h i t e c t u r e a n d 
its p u r p o s e w i l l b e d e f i n e d in a b r o a d e r c o n t e x t . A r c h i t e c t u r e i n t r o d u c e d a s s i l en t 
a r t t h a t c o m m u n i c a t e a n d e x p r e s s e d a m e s s a g e t h r o u g h its o w n l a n g u a g e , 
"architectural form" i d e n t i f i e d a s m a i n v i s u a l a n d p h y s i c a l a t t r i b u t e w h i c h 
c o m p l e t e , t r a n s l a t e , a n d h e i g h t e n s , t h e p a r t i c u l a r e s s e n c e , r h y t h m o r sp i r i t o f 
u n i q u e p h y s i c a l c o n t e x t s , in t o t h e t a n g i b l e a n d e x p e r i a n c a b l e c o n d i t i o n . 
In f a c i l i t a t i n g a b o v e r e l a t i o n s h i p , p h y s i c a l c o n t e x t d e s c r i b e d a s e v e r y t h i n g t h a t 
s u r r o u n d s us, w h i c h i n f l u e n c e s o u r l ives a n d c h a r a c t e r s , a n d e s t a b l i s h e s t h e 
v a l i d i t y o f h a r m o n i z i n g w i t h p h y s i c a l c o n t e x t in A r c h i t e c t u r e . In th is r e g a r d 
i d e n t i f i e d f a c t o r s c o n t r i b u t e t o t h e spir i t o r u n i q u e n e s s o f p a r t i c u l a r p h y s i c a l 
c o n t e x t s w h i l e d i v i d i n g it in t o b a s i c t w o c a t e g o r i e s a s m a n - m a d e e n v i r o n m e n t s 
a n d n a t u r a l e n v i r o n m e n t s . 
In n a t u r a l e n v i r o n m e n t s c e r t a i n c o n t r i b u t o r y p a t t e r n s w e r e i d e n t i f i e d w h i c h l e a d s 
t o u n i q u e n e s s o r t o t h e spirit of that place a s physical order w h i c h i n c l u d e s 
g e o g r a p h i c a l p a t t e r n s w i t h l a n d , w a t e r a n d p l a n t s , a n d a s t h e cosmic order w i t h 
e c o l o g y a n d c l i m a t e o f l o c a l i t y . 
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INTRODUCTION: 
In t h e f i n a l s t a g e o f s t u d y t h r o u g h t h e s e l e c t e d c a s e s t u d i e s f r o m u n i q u e n a t u r a l 
s i tes , e x a m i n e t h e w a y o f a r c h i t e c t u r a l f o r m c o m p l e t e t h e t r u e p a t t e r n , spi r i t o r 
r h y t h m o f t h e P a r t i c u l a r n a t u r a l e n v i r o n m e n t s . S e l e c t i o n o f c a s e s t u d y is d o n e 
f r o m d i f f e r e n t g e o g r a p h i c a l s i t u a t i o n s w i t h d i f f e r e n t v i s u a l p a t t e r n s , a n d f u r t h e r 
d i s c u s s e d t h e s y m b o l i c p a t t e r n s o f n a t u r a l s e t t i n g s a s volume scale and 
proportions balance rhythm hierarchy w h i c h e n r i c h e s p a r t i c u l a r s e t t i n g a n d w a y 
o f c a p t u r i n g it in t o t h e a r c h i t e c t u r a l f o r m . 
6.0 Scope and Limitations 
A s i n t e r p r e t e d , e v e r y a r c h i t e c t u r a l c r e a t i o n s h o u l d e x p r e s s r e a l m e a n i n g a b o u t 
i tse l f a n d it s h o u l d c o m p l e t e t h e t r u e p a t t e r n o f its l o c a t i o n . S o a n y c r e a t i o n 
w h i c h is t o b e t e r m e d a s " A r c h i t e c t u r e " it s h o u l d n e c e s s a r i l y h a r m o n i z e w i t h its 
n a t u r e .This N a t u r e is t w o f o l d s , t h e nature of Itself, a n d nature of the place 
(context). T h e t e r m " n a t u r e " i d e n t i f i e d a s " S w a b h a w a " o r r e a l i t y . T h a t is b e i n g 
t r u e t o its d e f i n i t i o n . 
H a r m o n i z i n g w i t h its o w n " n a t u r e " is r e f l e c t i n g r e a l i t y a b o u t i tse l f t h a t is b e i n g t r u e 
t o w h a t f u n c t i o n it p e r f o r m s , w h a t a r e t h e a c t i v i t i e s t h a t g o i n g t o h o u s e in i t , a n d 
t y p e o f p e o p l e w h o a r e g o i n g t o u s e t h e b u i l d i n g . A l s o t h o s e a r e s o m e o f t h e 
g e n e r a t i v e f a c t o r s o f A r c h i t e c t u r a l f o r m , a n d th is p a r t w i l l n o t d i s c u s s e d in th is 
s t u d y , a n d it is d i r e c t e d o n l y t o e x a m i n e t h e w a y o f h a r m o n i z i n g w i t h its c o n t e x t . 
" N a t u r e " o f t h e p l a c e i d e n t i f i e d a s a c o n t e x t o r a n i d e n t i c a l e n v i r o n m e n t w h i c h 
is o n e o f t h e g e n e r a t o r s o f a r c h i t e c t u r a l f o r m . H e r e c o n s i d e r a t i o n o n l y g i v e n t o 
t h e p h y s i c a l c o n t e x t a n d n o n - p h y s i c a l p a r t o f t h e c o n t e x t w i l l n o t d i s c u s s e d in 
d e t a i l . 
Architecture in harmony with nature: an examination of implications of "Physical context" in creation of Form. 
INTRODUCTION: 
Architecture in harmony with nature: an examination of implications of "Physical context" in creation of Form. 
The chosen identical environments or physical contexts basically divided in to 
two parts, as natural environments where the western world described as God 
has given and man-made environments which constructed by human being. To 
produce a harmonious built form, it is necessary to identify overall essence, spirit 
or pattern of particular physical setting. 
In this study though identified the factors which contribute to the spirit or essence 
of the physical setting both in natural and man-made environments detail study 
of examining the way of identifying and responding to those patterns is discussed 
only about the natural environments. 
Responding to the identified patterns is discussed according to the constituents 
of Architectural form, as how created form complete the existing pattern in 
the way of orienting building, in composing , in plan configuration and in 
hierarchical setting of spaces. 
To sum-up the study certain local examples were selected as case studies from 
unique natural sites with selected different visual patterns which considers as 
successfully identified and responding to the patterns of their unique natural 
settings 
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